Joseph Anton Bruckner 1824 –1896
Symphony No. 4 in E-flat major,
Bewegt, nicht zu schnell (With motion, not too fast) 
Andante, quasi allegretto 
Scherzo: Bewegt (With motion) – Trio: Nicht zu schnell (Not too fast) 
Finale: Bewegt, doch nicht zu schnell (With motion, but not too fast) 

Anton Bruckner was a radical Austrian composer and organist, best known for his symphonies and sacred choral music. His compositions are characterised by their their rich harmonic language, strongly polyphonic character, wandering harmonies and their considerable length. The German conductor Hans von Bülow described him as "half genius, half simpleton". His works, the symphonies in particular, had detractors, most notably supporters of Brahms, who pointed to their large size and use of repetition, as well as to Bruckner's tendency to revise many of his works and his apparent indecision about which versions he preferred. On the other hand, Bruckner was greatly admired by subsequent composers, including his friend Gustav Mahler.
	Anton Bruckner, the youngest of eleven children, was born in Ansfelden a village near Linz. His father was his first music teacher. In 1833, Bruckner's father sent him to another school where he completed his school education and refined his skills as an organist. His father died when Bruckner was 13 years old and he was sent to an Augustinian monastery to become a choirboy and where he also took violin and organ lessons. At the age of 17 he went as an assistant teacher to a school in Windhaag. The living standards and pay were appalling but Bruckner never complained; a belief in his own inferiority was to remain one of his main personal traits during his whole life. 
	In 1845 Bruckner went to Sankt Florian where he worked as a teacher and an organist. Largely self-taught as a composer, Bruckner only started composing seriously at age 37 in 1861. 
	In 1868 Bruckner taught music theory at the Vienna Conservatory, and in 1875 he accepted a post at the University of Vienna where he  concentrated most of his energy on writing symphonies. These were poorly received, being considered "wild" and "nonsensical". At the time, there was a feud between advocates of the music of Wagner and Brahms; by aligning himself with Wagner, Bruckner made an unintentional enemy of the critics. Some  famous conductors such as Arthur Nikisch constantly tried to bring his music to the public, and for this purpose proposed "improvements" for making Bruckner's music more acceptable to the public. 
	Biographers generally characterise Bruckner as a "simple" provincial man doggedly pursuing his craft and humbly accepting the fame that eventually came his way.  In July 1886, the Emperor decorated him with the Order of Franz Joseph. Bruckner died in Vienna in 1896 at the age of 72. He is buried in the crypt of the monastery church at Sankt Florian, immediately below his favorite organ. 
	Anton Bruckner's Symphony No. 4 in E-flat major is one of the composer's most popular works, written in 1874 and premiered in 1881 by Hans Richter in Vienna to great acclaim. Bruckner subtitled the symphony "Romantic" and initially provided a programme featuring medieval imagery: knights, forest hunts, and woodland mystery. Although he later withdrew these stories to let the music stand on its own, they offer some help in understanding the work’s atmosphere. 

1. Bewegt, nicht zu schnell (With motion, not too fast) . A solo horn calls out over "shimmering" string tremolos, a typical Brucknerian opening, the sound of the horns almost dominating the whole work. At a leisurely pace the initial idea grows to the huge orchestral central theme of the movement, in his famous 2+3 rhythm. Contrasting, graceful dance-like themes eventually arrive, with the composer’s liking for wandering off into distant keys  with soft, spooky, woodwind solos, quiet textures over rolling timpani and joyful outbursts from the brass. His extensive coda has unison horns proclaiming the opening motif.  Like his idol, Wagner, Bruckner was always happy to take his time.

2. Andante quasi allegretto. Often described as a pensive "walking" movement, this starts with 
a doleful cello melody moving over a steady "plodding" bass, eventually building to a majestic climax before receding into thoughtful silence. 

3. Scherzo: Bewegt (With motion) – Trio: Nicht zu schnell (Not too fast) . Called a 'Hunting Scherzo' by the composer, the movement starts off with hunting calls by the horns.  Unusually, the outer sections are not in the traditional three-beat metre, but in duple time, and provide a virtuosic horn display . The middle section is a gentle, Austrian Ländler (country dance) which Bruckner characterized as a mid-day meal break  for the hunters.

4. Finale: Bewegt, doch nicht zu schnell (With motion, but not too fast). This begins with an ominous B-flat pedal point in the basses, eventually recalling themes from earlier movements. Motifs, scale alterations, and the ubiquitous Bruckner 2+3 rhythm are all woven together as the finale unfolds at a leisurely pace, constantly shifting in moods. In the Coda the symphony concludes with a vast, slow-building crescendo that transforms the initial "dawn" horn calls into a triumphant finale. It has been said that Bruckner borrowed a little from Wagner but then paid it back with interest. He created his own, unique masterpieces, and this work is a noble and distinguished example.

